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KEY PLAYERS

or Atomic Moog

imber (1997); Let U
Play LP (1997); Let Us Replay LP
(1999); Gridio installation (2002);
VIAMM software (available from
www.ninjatune.net)
Soundbite: "When [ was a little boy, 1
used to do sound and light shows for
my family and charge them half a
penny to see my robots and moon
explorers in the dark flashing around
with their lights and buzzers. I think
I'm probably doing the same thing

" (Matt Black, below right)

=

V] works: videos for Coldcut's
Christmas Break (1990); Natural
Rhythm (1997); Timber (1997);
Rewind LP (2000); forthcoming, not so
literal LP (2003)

Soundbite: “People want visuals that
are closely connected to the music,
not just background disco wallpaper,”
(Robin Brunson)

The Light Surgeons

Formed: 1995

V1 works: Thumbnail Express short
(2000); APB live documentary
performance (2002); live visuals for
Cornershop, The Propellerheads and
Sneaker Pimps

“We want aate an

isual event where our
distinctive style was applied as the
focus to a performance, with emphasis
on a visual or narrative journey.”

Addictive TV

Formed: 1992

V1 works: Transambient C4 TV ser
(2000); Mixmaster [TV1 TV seri
visuals for Fatboy Slim, Carl Craig and
808 State

Soundbite: “Ving for a D is only
more challenging in the sense that



